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Dawn Black has a fascination with disguise. At Curator’s Office,
her watercolors (gouache and ink) resemble traditional figure
studies. But the exhibition’s title “The Conceal Project™ signals
her primary impulse—the notion (older than Shakespeare) that
assuming an identity not only empowers but kiberates. She quotes
Oscar Wilde who said, “Man is least himself when he talks in his
own person. Give him a mask, and he will tell you the truth”

A work like To Curry Favor Bright (above) depicts figures
from different eras. They are, in fact, portraits of real people
found on the Internet and in magazines. Faces peer from under
masks—Mardi Gras-like, floral, Chinese, even (that hybrid char-
acter entering alone) out of A Midsummer Night's Dream. Only one
bare-faced woman (a stoic anchor) meets the viewer's gaze They
have no rational linkage except ther inscrutability

Each figure begins as a drawing on apiece of 7% " by S%”
paper. Black then hangs them in 3 grid. 3 "character bank”™ from
which she casts “the narratives of my larger drawings.” Her tab-
leaux ask viewers to read their own stones into the ambiguous
relationships, but gallery goers who resist such engagement may
still marvel at the virtuosity.—Jean Lawior Cohen
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